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Figs 35 & 36
Literacy Library: Instagram posts of 
the charity that show the results of the 
first wallpaper ritual.

Fig. 34
Above, the score for the literacy 
library was a pattern of each panel with 
short descriptions on the side. 
The image reproduced is the drawing 
the clients produced using the score 
drawing as template and collaging the 
illustrations they selected without the 
architect. 
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Figs 37-42
Other posts from CLPE’s instagram feed 
showing a new ritual that has appeared 
connected to the illustrations of the 
Literacy Library: the celebratory 
photograph of individuals related to 
specific illustrations or books in a 
relevant alcove, when they come and 
visit the charity.
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Fig. 44
A border co-created with the ecosystem, 
where all plants came of their own 
volition, but guided through a yearly 
scything following the ripening of large 
perennials.

CRITICAL SELF-APPRAISAL 

This practice follows what is called in ecology a generalist model. Instead of 
specialising in a single function such as the commercial procurement of architectural 
services, it exists in a complex web of connections and roles (entrepreneur, architect, 
gardener, teacher) to achieve economic viability. The projects here follow equally 
non-standard means of procurement and standard contracts, at different stages. 

Given the success of people’s engagement in these projects and the growth of 
the third sector – voluntary work – and indeed the ongoing growth of small-scale 
entrepreneurial and participatory projects, there is room for a fuller exploration 
of how these processes might play out, both in terms of standard procurement 
and in terms of variants of contracts. Similarly, further investigation is needed on 
understanding how both choreographies and frameworks function and are shared, 
especially when dealing with larger scale, more contested projects, or communicating 
to larger audiences.

Given that the work deals at all levels with aspects of entanglement, it is not 
surprising that it may appear – from a dualistic point of view – to have generated 
paradoxes. The most salient is that of authorship. Here, this is explicitly shared with 
other humans (contractors, users) and others (plants, animals), accepting all parties 
are authors simultaneously, regardless of how much influence each has. Yet at the 
same time, the work claims authorship in the specificity of the way it is conducted 
through traditional formats of publication and academic context. There are many 
ways of designing with the natures of the world, and this field is only in its infancy.

Paradoxically again, the very complexity of the systems being discussed in this folio 
means that the main means of communication has been either highly controlled or 
effectively tacit: either through more or less formal academic presentations, with all 
their inherent codes and restrictions, or through collective endeavours, new projects 
and discussions, where the knowledge is shared through more or less tacit means. 
Authorship is here impure, muddled, messy and this can be challenging for the 
architect. 

Letting go of a project can also be difficult – as it was during the first application of 
illustrations on the colonnade in the Literacy Library. This was entirely processed 
by the client with only guidance from Guibert on process and help with realisation. 
When first receiving the client’s completed photograph of the work, the architect’s 
first reaction, though positive, was perceived as being not enthusiastic enough. It 
takes time for an architect, trained, practiced in skills of managing the production of 
form, and judged by peers, to accept the lack of control on form.

The degree of simplicity of forms in the Literacy Library or The Farm may indicate 
to some a desire for architectural order and orders – classical or vernacular – for 
their own sake, with all the usual discourse on language they are associated with. 
However, they result here primarily from the combined factors of designing with 
existing buildings, with their own agency from a New Materialist position, maximising 
flexibility, efficacy to deal with limited budgets (for both fees and construction cost), 
environmental design and most importantly holding sufficient order so the result is 
not perceived as messy by society at large. Architectural order is here a tool for the 
rituals, for an appreciation of life, not a fetish. 

Fig. 45
Compost circle. A ‘perfect’ circle of 
compost spread in autumn to alter the 
soil composition and lead to a different 
plant community the following year.
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Fig. 46
Diagram of the adaptive renewal cycle, 
showing the process of reorganisation 
after disturbance.

This body of work also reveals the question of the longevity of the intangible rituals. 
Tangible elements also do not last for ever, of course, and rely on renewal for their 
longevity, but are rituals as lasting? Guibert does not mean this in the sense of 
the usual architect obsession with permanence, but in terms of how, like a species 
evolving through natural selection, rituals continue providing a beneficial role as they 
evolve. Thus the designer’s role is not to create rituals from scratch – but to recognise 
and nurture the existing patterns through beneficial evolution. 

Such rituals do take place in other architectures but they generally remain 
uncelebrated and thus their evolution is blocked. They are often relegated to 
concepts of maintenance of the original form, or desecration of the purity of the 
original design, probably due to the unpredictability of their evolution. This practice 
aims to shift their perception so that these uncertain elements that are essential to 
life become as central a focus. 

Another paradox is that while claiming rituals as a form of practice, this research has 
always put its emphasis on those aspects of the approach which are outside those 
traditionally ascribed to the architect. Thus, in public presentations, much has been 
said about scything or the design of wallpaper, and little about the design of the 
buildings. Due to the concise form of this portfolio, even here only limited emphasis 
has been given to these architectural moves which enable the development of the 
now well-established rituals of maintenance and co-creation. This accent on the 
rituals over time purposefully aims to rebalance the usual focus on aspects – the 
physical, technical building – which traditionally have all the explicit attention. By 
focusing on life, on performance – both of the rituals and of the buildings – the latter 
become primarily tools, and details something designed as simply and cost effectively 
as possible with those who built it. 
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DISSEMINATION, ACHIEVEMENTS, PEER REVIEW

In the last 5 years, the research on these rituals has been disseminated at various 
events, including those described above, as well as publications:

2015  ‘Re-imagining Rurality’, conference at the University of Westminster , February 2015 

2015    ‘Learning from Colin Ward’ at the Garden Museum , Organised by the Garden 
Museum and the Architecture Foundation , 8 October 2015 

2019    ‘ADAPT-r’, exhibition, Ambika P3 gallery, London, November 2016 

2019  ‘Monsoon [+ Other] Grounds’ symposium , University of Westminster, March 2019 

2019  London Festival of Architecture lectures, ‘Blurring boundaries between inhabiting, 
designing, and making’, University of Westminster, June 2019 

2020   ‘Animal Gaze Constructed: Art, Architecture & Animal-Human Studies’, conference, 
Sir John Cass School of Art, Architecture & Design, London Metropolitan University, 
March 2020 
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Postmodernism: understanding complex 
systems. (London: Routledge)

Clément, G. (2006) La Sagesse du Jardinier. 
Editions Jean-Claude Béhar, Paris.

Coyne C., & Mathers, R. (2011) ‘Rituals: An 
economic interpretation’, Journal of Economic 
Behavior & Organization 78, pp. 74-84.

Gamble, C. , Hanan, S. & Nail, T. (2019) ‘WHAT 
IS NEW MATERIALISM?’, Angelaki, 24(6), 111-
134, doi: 10.1080/0969725X.2019.1684704 .

Giovagnoli, R. (2018) ‘From Habits to Rituals: 
Rituals as Social Habits’, Open Information 
Science 2018; 2: 181-188.

Guibert, E. (2018) ‘The Gardener Architect: 
designing with the emergent natures of 
places’, Doctoral thesis. KU Leuven, Faculty of 
Architecture, Brussels. 

Lefebvre, H. (2013) Rhythmanalysis: Space, 
Time and Everyday Life, Ist edition in English, 
(London: Bloomsbury Academic)
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