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Abstract

Spring Gardens, Lewisham {2009 and the
Redbridge Welcome Centre, Iiford (2011)
are two homeless facilities designed by Peter
Barber Architects that have come fo define the
Homes and Communities Agency's Places of
Change programme. This programme defined
a policy shift in homeless shelter provision
from maintenance fo recovery and aimed at
integrating the homeless back info society.
The primary research questions addressed

by the projects are: How can facilities

for the homeless be deinstitutionalised?

How can homeless facilities provide for

the emotional aspects of home as well as

the basics of food and shelter? How can
facilities for the homeless respond to a policy
shift from maintenance fo recovery? How
can relationships between the homeless

and the wider community be encouraged?
How can the experience of being homeless
be incorporated into the design process of
homeless facilities? The research methodology
involved sife visits, analysis of existing hostels
and discussions with clients, hostel staff and
residents. Conceptual design strategies drew
on the writings of Walter Benjamin and Jane
Jacobs, both buildings being conceived
around internal streets and as multilevelled
landscapes to be inhabited by people. Key
urban design moves were established early
on in the design processes and remained
consistent throughout their evolution. Extensive
physical model making, three-dimensional
sketching and other forms of visualisation
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fested design options and refined the overall
configuration of the buildings in terms of
accessibility, circulation, lighting, and general
functional viability. The many exploratory
physical models for each scheme were

all constructed with the same logic as the

real construction operations would be on

site, being regularly and quickly updated
throughout the design process. Research into
low budget curtain wall construction resulted
in the use of a standard glozing system, with
individual panels bolted together. The projects
have been widely published and favourably
reviewed widely in the architectural and
popular media. Spring Gardens has been
nominated for a 2013 Index Award in the
Community Category.

Homeless facilities, deinstitutionalisation, home, recovery, re-integration
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Contfext

Since the early 2000's, Peter Barber has
been at the forefront of new affitudes and
perspectives on the provision of housing for the
homeless, designing facilities that encourage
residents fo take on roles of responsibility
and collective ownership. This work began
with the Endell Street Hostel (2008), where
he refurbished an existing Grade 2 listed
Victorian School building for St. Mungo's
Community Housing Association, the largest
provider of housing for the homeless in
London. This project is not included in this
return, but resulted in commissions for the two
that are, Spring Gardens, Lewisham (2009)
and the Redbridge Welcome Centre, Ilford

General Description

The Spring Gardens facility in Llewisham (fig.01)
was the first purpose built homeless hostel in
Britain and replaced Ennersdale House, @
Ministry of Defence housing block, which had
been taken over by St Mungo's in 2005. It is
located in a quiet residential neighbourhood
behind a row of Edwardian terraces.[fig.06,
fig.08) The building comprises a two-storey
perimeter block terminated by a fourstorey
tower, partly encircling a communal courtyard
garden, where allotments, a badminton court
and seating are planned.(fig.02) Its circulation
space, a double height glazed lobby wraps
around the courtyard garden.(fig.04) This is
glazed from floor to ceiling. Informal seating
areas in the lobby and colourfully framed
window openings in the glazing provide
space for reading and writing and frame
views info the garden.(fig.05) This open
communal space accommodates kitchen,
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(2011). They are state-of-the-art facilities

that have come to define, aesthetically

and programmatically, the Homes and
Communities Agency's Places of Change
programme. This was a £90 million capital
fund set up in 2006 to improve hostels and
other faciliies for homeless people. It defined
a policy shift from maintenance to recovery, set
out the need for hostels to be welcoming and
promote selfesteem and aimed at infegrating
the homeless back into society. Both Spring
Gardens and the Redbridge Welcome Centre

were funded in part through this programme.

dining, library and IT facilities at the north end,
creating a flexible and informal space that
serves as the social hub of the hostel. (fig.09)
The facility has forty en-suite bedrooms. On
the ground floor, these open directly into the
glazed lobby.(fig.09, fig16c) More bedrooms
are located above the canteen at mezzanine
level and the tower houses self-contained
apartments with their own kitchen and dining
area. [fig.10, fig.11q, fig.11b] An existing hostel
adjacent to the new building continues to
provide additional accommodation. This will
be replaced in Phase 2 of the project.

The fourstorey Redbridge Welcome Centre on

the other hand is a highly visible, sftate of the art
building on a prominent site in llford. (fig19) It is

composed of a series of folded planes forming

a continuous ribbon of structure from pavement

enfrance ramp fo roof.(Fig.QO, fig.21) These



create several irmegularly stacked volumes,
with an uppermost level that cantilevers out
towards the road. (fig.24) This dramatic volume
with its randomly placed circular windows
defines the corner of the site and gives the
building an urban scale.(fig.36) Like at Spring
Gardens, the building's interior spaces are
flooded with light from fully glazed facades.
(fig.37) The Centre houses drop-in facilities and

Research Questions

fraining rooms for the community on the lower
two levels and temporary accommodation for
homeless people above. Each of fen en-suite
rooms faces a secluded garden at the rear of
the building.(fig.26) The building achieved a
Code for Sustainable Homes Level 3 rating. To
achieve this, it provided ground source heat
pumps and photovoltaic panels on the roof
that provide energy for heating.

The following research questions were addressed in the design of these two facilities:

1) How can facilities for the homeless be de-institutionalised?
2) How can homeless facilities provide for the emotional aspects of home as well as the basics

of food and sheltere

3) How can facilities for the homeless respond to a policy shift from maintenance to recovery?
4) How can relationships between the homeless and the wider community be encouraged?
5) How can the experience of being homeless be incorporated into the design process?

Aims and Obijectives

1) To deinstitutionalise facilities for the
homeless

Responding to the objectives of the Places

for Change Programme to deinstitutionalise
facilities for the homeless, the design of these
two buildings aimed to challenge assumptions
about what hostel buildings look like and to
question the exclusion of homeless people from
the benefits of good design. To quote from

an inferview with Barber: “l would imagine
that people who have had difficulties in their
life are, if anything, more sensitive to their

environment. Design affects how people
feel about themselves and the institution ... |
don't think it's an indulgence to try to create
a beautiful environment for people. I think it's
essential.” !

In these buildings, Barber used the same
elements and materials as he would for

any other public institution: white surfaces,
coloured foci, natural wood and glass. (fig.17,
fig 38) Large glazed curtain walls created

1 S. Rose. 'The grow-yourown homeless hostel.” The Guard-
ian, 1 September 2009 <htip://www.guardian.co.uk/artandde-
sign/2009/sep/01/spring-gardens-homeless-hostel>
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fransparency between inside and outside and
between institutional types like hostel, hotel or
university.(fig. 16a) Quotes from visitors to Spring
Gardens indicate the success of these design
decisions in de-institutionalising the facilities:
“The reception area has an image not far
from the lobby of a boutique hotel,” “This
doesn't feel like a hostel for homeless people,
more like a modem University building.”? The
primary organising devices of the buildings - a
secluded courtyard surrounded by a glazed
lobby, at once reception, circulation and
social space - went a considerable way to
de-institutionalising the buildings.(fig.07, fig.16b,
fig.16¢, fig.25) These elements eliminated the
secured, airlocked entrance and internal
double loaded corridor that characterised
most hostel buildings.[fig.37) Influenced by a
reading of Robin Evan's essay “Figures, doors
and passages,”® Barber not only minimised
corridors by making them wide and high
enough fo accommodate social activities, he
eliminated them altogether.(fig.07) Corridors
were fransformed info two-storey high, light
filled lobbies, connecting inside and outside
and filled with social and educational
activities. (fig.39) This created a positive, open,
communal atmosphere and contributed to
making the facilities welcoming, sociable, safe
and humane places.

In both buildings, hostel dormitories were
eliminated. Hostels provide security and
privacy in group living conditions where
residents are often strangers. In these facilities,
every resident was accommodated in a single

2 'A design for life.” Inside Housing, 11 September 2009
<http:/ /www.insidehousing.co.uk/adesignforlife /6506339 article>
3 R. Evans. ‘Figures, doors and passages’. AD, 4,1978, pp. 42-57.
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occupancy room with an en-suite bathroom.
Residents are able to socialise communally
or fo be on their own. At Spring Gardens,
ground floor rooms were designed with small
individual gardens, allowing pets to stay with
residents. (fig.09) At the Redbridge VWelcome
Centre, temporary accommodation for the
homeless in the form of ten en-suite bedrooms
was located on the second and third floors
of the facility accessed by its own front door.
(fig.28) These rooms were arranged around
generous communal kitchens that spilled out
onto broad decks and enjoyed views to the
south east.(fig.29)

These changes from the norm contributed to
the creation of open, inclusive and supportive
environments. Residents” experiences of the
buildings indicate that this has had positive
impact on their lives: “I've landed in a bed of
roses... nice maple floors, matching furniture,
my own garden. Anything's better than the
other option, but this is the best hostel I've ever
seen,”* and “"People love visiting me here
because it's a friendly atmosphere and the
building'’s nice ... even my mum visits me and
she loves it.">

2) To design homeless facilities that provide for
the emotional aspects of home as well as the
basics of food and shelter

The aim of deinstitutionalising hostel buildings
is fo provide for the emotional aspects of home
as well as the basics of food and shelter.
Hostel design prior to this was dominated by

4 Rose, S. ibid.
5 ‘A design for life," ibid.



a security mind-set. Hostels had resembled
prisons, with gates, locks and barriers creating
strict separation between staff and residents
and the institution and the outside world. Forty
three percent of people living in St Mungo's
hostels suffer from mental health problems
including depression, schizophrenia and bi-
polar disorder. A poor physical environment
where they feel unsafe and insecure
exacerbates these problems and affects their
sense of self worth and belonging. The former
Ennersdale House on the Spring Gardens site
was a labyrinth of corridors that were dark and
difficult fo navigate. Residents were isolated

in their rooms and felt threatened by dark
unwelcoming corridors, nooks and crannies. It
was these aspects of the hostel environment that
Barber's deinstitutionalisation of the building,
described above, transformed. Design made

it info a more secure, humane and hopeful
place. In both buildings, the provision of quality
social and private spaces coupled with training
opportunities and access 1o health care have
confributed fo raising peoples” aspirations and
self esteem.(fig.26, fig.27)

3) To respond to a policy shift from
mainfenance to recovery in the design of
homeless facilities

It is widely accepted that environment is crucial
fo encouraging homeless people to gain the
confidence and skills needed to progress into
the wider world. The spaces at Spring Gardens
were designed with the idea of promoting
social confact and creating bonds among
hostel residents and other users.(fig.16) This was
infended to build peoples’ confidence and
assist them to move on with their lives. Staff

commented that because people enjoyed
being in the building, it made it easier to work
with them. At Spring Gardens, the spatial
arrangement of the facility made recovery

and reintegration into society spatially legible.
Admission rooms were located overlooking
the entrance.(fig.10a] Here incoming residents’
support needs were assessed. From here, they
were allocated to en-suite rooms around the
courtyard (fig.09a) or on the mezzanine level
overlooking the kitchen, which provided more
space and independence. [fig.10b) After this
five bedrooms in the tower block provided

self contained accommodation for residents
who were most ready to move info general
needs housing.(fig.11b, fig11c) Their kitchen
was a communal space with farreaching views
across london.(fig.01) This design reflected the
fransition that residents experienced from the
fime they entered the building o the moment
they left. Its organisational siructure of the
building and the relationship between different
spaces was very clear. All private spaces were
clearly connected to the central communal
area, making it easy for residents to find their
way around. (fig.05) Floors were flush so there
was no need for ramps. Lifts were provided in
the tower so that the selfcontained flats were
accessible for people who use wheelchairs or
sticks.

At the Redbridge Welcome Centre, the nature
of the space itself was seen as contributing

fo focus and a sense of purpose. The
combination of a homeless shelter and @
community centre info an integrated community
hub that included rehabilitation, education and
fraining made accessing such services easier
and facilitated the re-entry of homeless people
into regular society. (fig.26, fig.27)
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4) To facilitate the formation of relationships
between the homeless and the wider
community

One of the obijectives of the Places of Change
programme was fo create a flow of fraffic
through facilities for the homeless that mixed
staff and residents and provided infegrated
activity space and space and facilities to share
with the local community. (fig.30, fig.31, fig.32,
fig.33) The Redbridge Welcome Centre’s visible,
fransparent aesthetic was a clear response

to this brief. (fig.35, fig.40) Barber used this
aesthetic fo convey the idea that the building
was open, transparent and not separated from
its community. Its ground floor was conceived as
an open-plan multi functional space, a glazed

| shaped space oriented South East around a
garden. [fig.26) It was entered from the street
comer through a glazed lobby framed by an
open reception and two interview rooms. This
led to the main community space, furnished with
casually arranged coffee tables and chairs.
The rest of the ground floor accommodated a
nurse's room, ablutions, a communal laundry
and a glazed classroom. In the centre of the
ground floor lobby, a dining room and kitchen
serve about sixty people daily. A separately
accessible unit with a large meeting room on
the first floor is leased for drug and alcohol
freatment. (fig.27) This variety of separafe spaces
functioned as a series of lively animated interior
stages. They allowed for multiple simultaneous
uses while sfill accommodating overlooking
and observation. (fig.41) The manager of the
institution expressed the view that the character
of the spaces changed the culture of the place,
conveying an experience of dynamism and
infegration with the community.
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5) To incorporate the experience of being
homeless into a design and construction
process

The design of these two buildings was
undertaken with the needs of residents in mind
and with the understanding that the experience
of the users of the buildings added value and
knowledge to the design process. This was
based on the understanding that the design
and management of homeless and community
facilities has a profound effect on the physical
and mental well being of the people using
them and that their input was essential. As
well as in depth consultation with managers
and staff, Outside In, a residents” action group
worked with the architects on the design
development of Spring Gardens, in order to
better understand people’s needs and how fo
support them. Involvement of residents went
beyond consultation. Former residents worked
on the building sites, finding sfep up jobs in
the construction industry while working on the
building site.



Research Methods

Research for these buildings involved site visits,
analysis of existing hostels and discussions with
clients, hostel staff and residents as described
above. Conceptual design strategies drew

on the writings of Walter Benjamin and Jane
Jacobs. Barber conceived both buildings

as organised around inferior streefs and as
multi-level stages to be inhabited by people,
(fig.24, fig.25) in line with his manifesto, which
borrows from Marxist critic and philosopher
Walter Benjamin's One Way Street.¢ Key
urban design moves were established early
on in the design process and remained
consistent through the evolution of the designs.
(fig.06, fig.20) This is partficularly evident at the
Redbridge Welcome Centre, which complefes
the comer of two low-ise streefs of Victorian
terraced housing. Ifs stack of horizontal planes
slip and slide to a height of four storeys, held
apart by continuous fullheight glazing.(fig.19)
The first floor band picks up the covered porch
line of adjacent houses, and the second floor
band picks up on the line of their eaves.(fig.34)
This not only creafes a beacon of hope in the
community, but also reinforces the character of
the existing streets. Extensive physical model
making, three-dimensional skefching and other
forms of visualisation tested design options
and refined the overall configuration of the
buildings in terms of accessibility, circulafion,
lighting, and general functional viability.ffig. 12,
fig.22) The many exploratory physical models
for each scheme were all constructed with
the same logic as the real construction
operations would be on site, being regularly
and quickly updated throughout the design

6 W. Benjamin. One Way Street and other Writings. Trans.
E. F. N. Jephcott and K. Shorfer. London : NIB, 1979.

process.(fig23a,fig23b) Research into low
budget curtain wall construction resulted in

the use of a standard glozing system with
individual panels bolted together. (fig18, fig34a,
fig.34b)
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Dissemination / Impact

Spring Gardens has been nominated for a 2013 Index Award in the Community Category.
The projects have been widely published and favourably reviewed in the architectural and

popular media, including the following:
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'A design for life.” Inside Housing, 11 Sepember 2009
<http:/ /www.insidehousing.co.uk/a-design-
forlife /6506339 .article>

Commission for Architecture and the Built
Environment (CABE) Archive, 1 Jan 2011
<http:/ /webarchive.nationalarchives.gov.

uk/20110118095356/http: /www.cabe.
org.uk/case-studies/ spring-gardens-hostel>

Rose, S. ‘The grow-your-own homeless hostel.’
The Guardian, 1 September 2009
<http:/ /www.guardian.co.uk/

artanddesign/2009/sep/01/spring-gardens-

homeless-hostel>

Dezeen magazine, 4 August 2009
<http:/ /www.dezeen.com/2009/08,/04/
spring-gardensby-peterbarber-architects />

Woodman, E. ‘Gimme shelter.” Building
Design, 24 July 2009, pp.10-13.

Redbridge VWelcome Centre:

Wainwright, Oliver. ‘Redbridge Welcome

Centre by Peter Barber Architects.” Building
Design, 22 Feb 2012

<http:/ /www.bdonline.co.uk/buildings/

redbridge-welcome-centre-by-peter-barber-
architects /5032329 .article>

Dezeen magazine, 27/ February 2012
<http:/ /www.dezeen.com/2012/02/27/
redbridge-welcome-centre-by-peter-barber-
architects/>
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Spring Gardens

Fig.01 Spring Gardens: View from courtyard, photograph Morley Von Sternberg



Fig.02 Spring Gardens: Early conceptual sketch of courtyard garden and perimeter block
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Fig.03. Spring Gardens: Conceptual skeich of perimeter block and tower.
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Fig.04 Spring Gardens: Conceptual sketch of perimeter block across courtyard
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Fig.05 Spring Gardens: Conceptual sketch of courtyard from double volume glazed lobby
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Fig.06. Spring Gardens: Conceptual model showing courtyard, perimeter block and relationship to surroundings
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Fig.10a. Spring Gardens: First Floor Plan, with assessment rooms highlighted
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Fig.10b. Spring Gardens: First Floor Plan, with mezzanine suites highlighted
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Fig.11a. Spring Gardens: Second Floor Plan (bedrooms, self contained accommodation)

|
59, 3955 4 3865 143
} B 760 @
W25 3198 4 649 L[ 475 4430y 1500 fo 1B gy 078 2%
£ W + + ‘ + ==t T i
; | . mﬂ
= FFL-top of Dlockwork. 787mm. 1 4 —
—
i "
E 8
1 n“ - ‘15
4 . s | -~ Todp/c
3 Ensuite < n
2 |1
i I Hr—lke
d IR 3
g r — |
] gl Es 215
i JlEg —

3

o

| el
1 P 1 | 2
5
1533 - 920 & 1422 ‘ 5
o + ‘
I ol o
g g 22
] 518%
E
o
= s
<t
=i
100100 215
s 3850 ol 5941
I +
20[90

Fig.11b. Spring Gardens: Third Floor Plan (communal rooms, self contained accommodation)
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Fig.12. Spring Gardens: Elevations
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Fig.13. Spring Gardens: Sections
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Fig.14. Spring Gardens: View from entrance, photograph Morley Von Stemberg
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Fig.15. Spring Gardens: View towards entrance, photograph Morley Von Sternberg
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Fig.16. Spring Gardens: View from glazed lobby looking out towards courtyard, photograph Morley Von Sterberg
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Fig.16b, 16c. Spring Gardens: View from glazed lobby looking out towards courtyard, photograph Morley Von Sternberg
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Fig.17. Spring Gardens: Detail of glazed lobby corer, photograph Morley Von Sternberg



Redbridge Welcome Centre
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Fig.19. Welcome Centre: Street elevation, photograph Morley Von Sternberg.
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Fig.20. Welcome Centre: Early conce



Fig.21. Welcome Centfre: Later conceptual axonometric, sfreet corner view |

Fig.22. Welcome Centre: Later conceptual axonometric, sreet corner view 2
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Fig.23a. Welcome Cenfre: Early concepiual models, courtyard view

Fig.23b. Welcome Cenire: Early concepiual models, interior spatial organisation



Fig.24. Welcome Cenfre: Model, streef corner view
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Fig.25. Welcome Cenfre: Model, courtyard view
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Fig.26. Welcome Cenfre: Ground Floor Plan

Fig.27. Welcome Cenfre: Mezzanine Floor Plan

32



Fig.28. Welcome Centre: First Floor Plan

Fig.29. Welcome Centre: Second Floor Plan



Fig.30. Welcome Centre: St. Mary's Road Elevation

Fig.31. Welcome Centre: Green Lane Elevation
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Fig.32. Welcome Centre: Garden Elevation looking north

Fig.33. Welcome Cenfre: Garden Elevation looking west
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2]
2]
¥

STAIR
| - Finalsection of wall abuting

window 1o be 48 C 50 studs with
15mm wallboard,

/\ - Mastic  silicone joint to window
manufacturer's recommendations.

© - Secea o advise regarding fxing of
[ S sud back lo window system
ol N
)
e |~ NB._SETTING OUT OF WALL TO
a1 BE TAKEN FROM THIS DETALL
I < ALLDIMS TO BE MEASURED ON

SITE. CONTRACTOR TO ADVISE
ARCHITECT IF WINDOWS
INSTALLED ARE INCONSISTENT
WITH ARRANGEMENT SHOWN,

/S04

FO1

detail 33 (Junction of wall between stair & FO1 abutting

window system: Plan Detail)

G20 BELOW

- Wall Type 04 from 1.4m above FFL
up to sofft level.

- Final section of wall abutting
window to be 48 C 50 studs with
15mm wallboard.

- Mastic / siicone joint to window

- Wall Type 03 extending up from
1 ground flor level fo 1.4m above frst
T floor FFL
8

i<

<

- — - —

detail 31 (Typical compartment wall service pipe penetration

T

with fire sleeve and socket detail)

‘manufacturer’s recommendations.
- Secco to advise regarding fixing of
stud back to window system.

F012 FO13

=S

(o

NE. ALL DIMS TO BE MEASURED )
ON SITE. CONTRACTQR TO - FO12 fixed window - FO13 fixed window (lower pane)

ADVISE ARCHITECT IFILOCATION

opening light (upper pane)

OF WINDOW MULLIONS

OUTSIDE

12.5mm Gyproc Sounctoc epoced wih 13 WEPy on bahraomdchen sice for WO3a)
oo Gl e b (roahe e b et WO

detail 32 (Typical service penetration <50mm diam. through

- Opening in floor to be cut as

seal any gaps between structure
and pipe, to achieve 30 mins fire
resistance.

ImH

INSTALLED ARE INCONSISTENT
N

priow

detail 35 (Junction of FO3 mezzanine wall abutting window

system: Plan Detail)

e - Refer also to detail 11 for situations
B where there is glazing / cantilever
beneath the mezzanine floor / wall
junction

- Wall Type 04 from 1400mm above
top of steel level, aligned with
internal face of plasterboard (refer to
GA Plans for alignment
requirements)

recess

I

/7/7 Outer plasterboard layer continuous
- Wall ds to

f

B e e,

TERRACE

I

1904

15

s

NB. ALL DIMS TO BE MEASURED
ON SITE. CONTRACTOR T
ADVISE ARCHITECT IF LOCATION

INSTALLED ARE INCONSISTENT
WITH ARRANGEMENT SHOWN,

FO1

L

L

L

5[50 [15
pe2

floor FFL

(\ 72
b

- F062 fixed window

OUTSIDE

up to sofit level.

290.

15mm wallboard,

G12 BELOW

§]

Wall Type 04 from 1.4m above FFL

Wall Type 03 extending up from
‘ground floor level to 1.4m above first
FFI

- Final section of wall abutting
window 10 be 48 C 50 studs with

- Mastic  siicone joint to window
manufacturer's recomment
- Secco to advise regarding fixing of
stud back to window system,

ations.

detail 34 (Junction of FO1 mezzanine wall abutting window

system: Plan Detail)

5255, (1o be confirmed by

unitarea of min 15kgim2),
- 50mm galvanised steel stud

530 internal
4

minute fire resistance:

380 internal

- 110mm upve soil / wp pipe to comply with BS 4514 and BS
MAE sub contractor), fixed towall |
floor & ceiling with proprietary fixing

- 25mm unfaced mineral wool (mass per urit area min
10kg/m3) wrapped around pipe (enclosure material mass per

- circular rockfibre encasement by RV Systems Ltdorsim. |
approved, to provide 60 minutes fire protection

- Flush access panels as required. Number and type as
specified by M&E consultant/ sub contractor. To provide 60

detail 36 (fire protected svp & rwp encasement:
Plan Detail, Mezzanine)

G12 \

- Internal, double height window system
finished in dark green RAL 6007 or similar to
match extenal window colour. System to
‘achieve acoustic insulation of 40db reducion.
N.B.TO BE READ IN CONJUNCTION WITH
GA PLAN 082_L_100 AND INTERNAL
ELEVATION 082_L_305 FOR SETTING OUT.

e ‘

~Teduction of 40db.

design) Painted dark green RAL 6007 to match window
system.
- External window system (1.2 wim2k) finished in dark 7

19

1

|~ Roskwesl sesustic nsutatin o schieve scousti

| Vorical ool fin o provide stabilty for window system
1

green RAL 6007 or simila.

\-/\ 1400mm from top of steel level - intenal
plastorboard to bo 2 layers of 15mm
above top of steel level (as opposed to
Tx12.5mm and 1 x 15mm layers)

T~ - Propristary fire sleeve (Corofi
Firo Sleave or sim.) nom. 25mm

thickness, o achieve 30 mins fire

resistance

1 Fite sieeve to extend min
10mm beyond either side of

structure

- Pipe (lead, aluminium alloy,

fibre cement or uPVC) nominal

diameters from 15mm to 50mm

___—/

compartment floor)
NB. Refer to 082_D_503/ detail20 for service penetrations

>50mm diam.

Fig.34a. Curtain Wall Detail: Sections

36

"\ Outer plasterboard layer continuous
~Wall Typo 3 continues upwards fo
1400mm from t0p of steol lovel

| - Studwork ied back to primary steel o
Structural Engineor's design & spec

G13

detail

37 (Junction of FO1 mezzanine wall and floor:
Sectional Detail)

OUTSIDE

N

detail 38 (junction between external & internal glazing, room G16:

Plan Detail, Ground Floor)

R

i

Ground floor '
below

- Wall Type 03 extending up from
ground floor level 1o 1.4m above first !
foor

e
ot Ty 0 o .4 abov FFL
S sior

x i rocon

- Window opening finished in

- Mastic  silicone joint o internal
window manufacturers
recommendations

- Internal window to manufacturer's
design and spec

detail 39 (typical internal window detail -
jamb / head junction with studwork)

B 2 o
<
<
oo
/
) |
, \ﬁ/\ 50 1250 tmber
struts @ 900mm cic

staggered each side
of vertical stud (to
Structural Engineer's
design & spec)

©

Ceiling Level

1

detail 40 (typical internal window detail -

jamb / head junction with studwork)



T T T T T T T

TO BE READ IN CONJUNCTION WITH DETAIL 20
DRAWING 082_D_503

.

- 110mm upve soil pipe to comply with BS 4514 and BS
5255, (10 be confirmed by M&E sub contractor), ixed 1o wall
with propritary fixing (centre spaced 105mm from face)

- 25mm unfaced mineral wool (mass per unit area min
10kgim3) either lining enciosure or wraped around pipe
(enclosure material mass per unit area of min 15kg/m2),

- 50mm galvanised steel stud

-2 layers of plasterboard to provide 60 minute fir resistance
(ouside face Gyproc Duraline board).

- Flush access panels as required. Number and type as.
spocified by M&E consultant sub contractor. To provido 60
minute fire resistance.

' - Sealing strip by window manufacturer as.
required (nom 15mm)
- Decorator's Caulk
- EPDM by window manufacturer lapped and
sealed to sheathing board to manufacturer's
recommendations.
- Render system returns, abuts and seals to
' window system (1o render manufacturer's
recommendations)
- Window system (1.2 wim2) finished in
dark green RAL 6007 or simila.
'

N .

S~ _n___________/
detail 25 (SVP/RWP boxing)

. WALL TYPE 03: COMPARTMENTIACOUSTIC INTERNAL WALL (rarufacre s 55ges)

15mm _ Gyproc Duraline board
125mm Gyproc

Gyproc Duraline board (moisture resistant for bathroomkitchens plant W03a)

f— 72mm 0: Two rows of 601 701 studs in 72C50 standard loor/ceiling chanels
~'SC1. spacer clips and studs staggered in channel at 300mm centres
- 25mm Iso, 1200 insulation btw studs

[ 12:5mm Gyproc Soundbia (repiaced wih L3mm WEPply on bathroomitchen side for W03a)

N.B. Junction of WO1 and W03 sublect to input from
acoustic consultant,
- Gypframe C stud.
- Acoustic insulation to achieve 60 mins fire protection.
- Decorator's Caulk.

WALL TYPE 01: EXTERNAL WALL (manctacturer - smiorsoproves

}— 71.5mm Alsecco Insulated Acrylic Render System
[—12mm  Sheathing board to render manufacturers specification

1
1
[ Moo e motame Symen i Y ineppon Trermawoll TWSS b studs |
E v e
E=" t5mm  Coprac Waflard (reloced with 15mm WePply on bthroomykichenside or Wota)
[ T e e boamaseurs s ot foroomonm i WoLe) \
o 1
JE = [steel gridiine] |
) - EPDM by window
o mancturer apped and ,
o Sepioc o eathing boardto
N manufacturer's
recommentatons.
-
|2 1
( [main/gridline]
ol ~Docorators Caulk
- ?| - Render system abuts and seals to window|
500 Systen (to render manufacturer's
3 commondatons)
3 omenson ™ [ - Window system (1.2 wim2k) inished in !
B aesiwal | o aroen RAL 6007 o s
i
o mgeie
Q@ Ram @
S aioan 2
2 ‘c_x
NIE s ,

detail 28 (glazed screen jamb detail - walltype 01)

>
— [steel gridline]
l ‘ \ \ /
:
| I
oA
! o
I ~| [main gridline]
L o
(2]
1
| WALL TYPE 01: EXTERNAL WALL (rsnrcurs - s v
L 71.5mm Alsecco Insubted Acylc Render Syster
1 [——12mm  Sheathing board to render manufacturers specification
=" 15 Hetsec Metrame System with 100mm Kingépan Thermauall TWSS biw studs
= Vapour barrir
= 1smm  Gyroc Wallboard (replace wih 15mm W8Fply on bathroomyiicchen side for Wota)
L Ismm  Gyroc burlin bosrd (moisture resistant or bathroom/kichen Wo1a)
1
N .

~N_ e,

detail 26 (typical jamb detail for 'punched' windows - not glazed screen)

External window system (1.2 wim2k) finished in dark
green RAL 6007 or similar

- Aluminium fascia to manufacturer design finished in
dark green RAL 6007 to match window system

- 25mm zone of insulant foam introduced behind
aluminium capping to reduce cold bridge.

system profie.

manufacturer in liaison with

- Vertical steel fin to provide
by window manufacturer (nominally 2 x 10mm x 150mm

—

plates) (to window manufacturer's design) Painted dark
xgmen RAL 6007 to match window system.
¥/ - Rockwool acoustic insultation to achieve acoustic

reduction of 40db.

- Aluminium fascia panels either side of steel fin (by either
internal glazing manufacturer or Secco) colour RAL 6007
to match window frames:

[INTERNAL room G14]

- Internal, double height window system
finished in dark green RAL 6007 or similar to
match external window colour. System to
achieve acoustic insulation of 40db reduction -

'
1
1
1
| Glazed door to room G14 to be integral to the.
1
'
'

window system (min clear opening 800mm).
- Corner post by internal glazing manufacturer
finished in dark green RAL 6007 to match
system.

N.B.TO BE READ IN CONJUNCTION WITH
GA PLAN 082_L_100 AND INTERNAL
ELEVATION 082_L_305 FOR SETTING OUT.

- Rockwool acoustic insultation to achieve
reduction of 40ab.

internal glazing manufacturer or Secco) col
to match window frames.

spec, colour RAL 6007

- Aluminium fascia panels either side of steel fin (b}

- Intenal glazing system, to manufacturer's design|

different
- Refer also to Interal Glazing
details on drawing 082_D_505

NB. ALL DIMS TO BE MEASURED
ON SITE. CONTRACTOR TO
ADVISE ARCHITECT IF LOCATION
OF WINDOW MULLIONS
INSTALLED ARE INCONSISTENT
WITH ARRANGEMENT SHOWN,

acousiiq

either

lour RAL 6007

" TINTERNAL room G13/corridor]

N

[EXTERNAL]

.

~N st

detail 27 (Internal/ external glazing junction)

, N , N
WALL TYPE 03: COMPARTMENTIACOUSTIC INTERNAL WALL (ronuscer - s o) waLL wauL
18mm_ Gyproc Duraline boards 15mm Gyproc Duralin board
125mm Gyproc Soundbloc 125mm  Gyproc Soundol
GypFrame Staggered: Two rows of 601 701 studs in 72C50 standard looceling channels Tamm " Gypframe Stagaered: Two rows of 601 701 studs in 72CS0 standard floorjcelng chanels
1 Spacer cips and studs staggered in channel at 300mm contres 51 spacer clips and studs staggered In charnel at 300mm centres
25mm tsover APR 1200 nsulation btw Studs 3Smm Isover APR 1200 nsulation biw st
125mm_ Gyproc Soundbloc (replaced with 13mm WBPply on bathroom/kitchen side for W03a) 125mm Gyproc Soundbloc (replaced with 13mm WBPply on bathroom/Kitchen side for WO3a)
' 15mm  Gyproc Duraline board (moisture resistant for bathroom/kitchen/plant W03a) | ' Gyproc Duraline board (moisture resistant for bathroom/kitchen ‘plant W03a) |
| N Junction of W2 and WO3 subject o | | |
, {1 putrom acousc consutant , , ,
~Gypirame C stud
H—— ~Minerl msutaon t proi 60 mintofro Addiiona studwork i
protection. -
. - 72mm Gypirame C studs w. 25mm
f i
| Decorators Caulk Isover APR 1200 insulation btw studs
2 o
©
' _ ' ' —‘ cyptrame C st comnected '
{l — N 15 72 1l _to fascia pan
| S e - —
to window manufacturer's
| 1) [steel gridline] | | || g1 T [steel gridline]
|
, S « , , o [LE——N.6. Junction of W01 and ,
N @ glazing subject to input from
A\ ~ 1 ‘acoustic consultant.
| S L | | |
| o (S | L ] e |
kel fimmi
1 N : 1 I A : 1
[main line] [main gridline]
_ 9| 5 Gypirame C stud
D) - Decorator's Caulk
- Decorator's Caulk - 45mm Rockwool RWS mineral fire
~Window system (1.2 wim2k finshed in ol o nsulton wih megral vapour b on
1 dark green RAL 6007 or similar. i i 3 3 inside face lapped and sealed to provide Il
~Timber noggn s required to support continuous barrier.
plasterboard -~ Cramp! ti detail connacting window frames
o window manufacturer design an
‘specification. Lateral stability to be confirmed
by window manufaciurer without tieing back
i i i - Dimension 1o intemal wall i
WALL TYPE 02: EXTERNAL GLAZED WALL (ranscr s s varies for S uminium fascia panel provided by window
junction with manufacturor. Colour to match win
Opaque Giazing System, vertiated, to manufacturer's design and spec ol type 04
Metsec Metframe Syster with 100rm Kingspan Kooltherm K15 btw stucs
Vap " 9 [72mm or if - Window system (1.2 wim2k) finished in
Gyproc Wallboard (replaced with 15mm WBPply on bathroomykitchen side for W02a) wall is on an dark green RAL 6007 or similar.
Il Gyroc Duraline board (moisture resistant for bathroom/kitchen W02a) Il | angle (see ]
slevations
and GAs)
N ,

.
; e —/
detail 29 (opaque glazed screen [W02] junction with W03)

\¥____________/

detail 30 (glazed screen junction with Wall type 03)

Fig.34b. Curtain Wall Detail

: Plans



Fig.35. Welcome Centre: View from corner of St. Mary’s Road and Green Lane, photograph Morley Von Sternberg
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Fig.36. Welcome Centre: View from Green lane, detail, photograph Morley Von Sternberg.



- ..]_-' -.'.:I. : -- - X - » L
] e . N .. h‘ -I.l X wil e .- % - "
Fig.37. Welcome Centre: Glazed lobby, enfrance lock, photograph Morley Von Sternberg
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Fig.38. Welcome Centre: Glazed lobby around courtyard fowards reception desk, photograph Morley Von Stemberg.



Fig.39. Welcome Centre: Glazed lobby towards courtyard, photograph Morley Von Sternberg
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Fig.41a. Welcome Cenfre: Llobby occupied, phofographs Morley von Sternberg
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Fig.41b, 41c. Welcome Centre: Lobby occupied, photographs Morley von Sternberg
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A hostel for the homeless
creates an environment that
enables residents to regain
their independence,

writes Ellis Woodman
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P.02. Rose, S. The grow-yourown homeless hostel.” The Guardian, 1 September 2009.
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The grow-your-own hostel

Boasting maple floors and individual gardens, this cool modemist building is Britain's
first tallor-made homeless hostel, But will it end up being a one-off? Steve Rose reports
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# A design for life

If you had £4 million to build a new hostel for homeless people, what would it
look like? Christopher Smith visits an innovative project that rose to the challenge

IF youn dicdn’t knoay B wiis o hoanelsss
sheleer you'd think it was a school,
BAVS Michanl Philpsoits, a resident at
Spring Gardens lomeless shelter.

This new, 40-bed state of the arg
development In Lewisham, south
Landon, cozi 4 milllen o build,
Thiose behind the new sheliter, which
opened in mbd-June, clabm its design
can belp 15t residents out of home-
lessness

Aalenter, the open spaces and nat
ural light coming from every angle ane
immediately striking. This doesn’t
fieed likoe a hosted for homieless people,
more lke o modermn unbversity bild
g = e thait, says one of the archi-
tects behibnd the design, is the point.

‘Oider hesgels feel very oppressive,’
eaplains Phil Hamilion, associe
director a1 Peter Barber Architects.
“Claustrophobic, labyrinth-style cor-
riddors mrake it hard 10 pull yourseld
ot of a sinetion, We concentrated
on giving residents an open and
uplifting environment.

“It% like a clear patlway to the final
goal of going back o general needs
hemiging,”

The architects bearned valuable les-
s from  bullding the 53bed,
£33.2 milllon Endell Street hosted,
which opened in London's Covemt

Bl | [rimiche i hoiningg | 15 Sejmemaler S0P

Needtoknow

Garden in Decemiber lwar year. Like
Spring Gardens, i was commissioned
by hiomeelissnes churity 5t Muongo’s.

‘With the Endell Street project the
manin drive was 1o aake it welcoming
and less oppressive when people
comne through the door and that has
wranslated 1o our ethos for Spring Gar-
diens,” explains Mir Mearmilyon.

Progression

The layour of the shelter reflects
the rehabilitation process thar eli-
ents undergo. Ten of the beds are
reservied for new clients whwo' will
#tay in this section while their sup-
port meeds are assessed. Depend:
ing on thelr needs, residents can be
mavesd into one of two other bevels of
sccommodation. Most will be given
more  space and il:llJt‘|I-|.'lu!E-|!|.'('.
while five beds in the buildng's tower
block are reserved for those clients
who are most ready to move into
general needs howsing.

The Incentive to progress is visible
from the communal kitchen with s
far-reaching views across Londom, It
= movw Bsomee (o a regular curry I:I#h!
among resiilents.

Eviery room at Spring Gardens has
an en subte bathroom and individ
wal garden area, distinguishing »

P.03. ‘A design for life.” Inside Housing, 11 September 2009.
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“If you didn’t know it wis i homeless
sheler you'd think it was a school,”
says Michael Philpotts, a resident at
Spring Gardens oneless shelter.

This new, 40-bed state of the ar
development In Lewisham, south
Landon, <ost L4 milllon to build.
Those behind the new sheber, which
opened in mid-June, claim its design
can help lift residents out of home-
lessness,

As lenter, the open spaces and nat-
uiral light coming from every angle are
immedintely siriking, This doesn’t
feed like a hostel for homeless people,
more lke o moderm unbversity build-
ingg - and that, says one of the archi-
tects behind the design, is the point.

‘Older hestels feel very oppressive,’
edplains Phil Hamilton, associe
director at Peter Barber Architects.
“Chaustrophobic, labyrinth-style cor-
ridhors make it hard 1o pull yoursel
out of a sinmtion, We concentrated
on giving residems an open and
uplifting enviromment,

“It's like a clear pathway to the final
goal of going back into general nesds
hmising.”

The architects bearned vahuable les-
sons from  bullding the 53-bed,
£31.2 milllon Endell Street hostel,
which opened in London's Covent

Garden in December last year. Like
Spring Gardens, it was commissioned
by homelissness charity 5t Mungo's.

“With the Endell Street project the
main drive was o make it welcoming
and less oppressive when people
come through the door and that has
translated 1o owr ethos for Spring Gar-
dens,” explains Mr Hamilvon.

The layout of the shelter reflects
the rehabilitation process that cli-
ents unde Ten of the beds are
reservind for new clients who will
stay in this sectlon while their sup-
port needs are assessed. Depend-
ing on thelr needs, residents can be
maved into one of two other levels of
accammodation, Most will be given
more space and  independence,
while five beds (n the bulldng's tower
block are reserved for those clients
who are most ready to move into
general needs housing.

The Incentive to progress is visible
from the communal kitchen with lis
far-reaching views across London, It
Is now Bomee to a regular curry night
amaoag reshifents,

Every room at Spring Gardens has
an en sulie bathroom and individ-
ual garden arei, distinguishing »

<+ Continued from page 36

features that help residents feel like
they aren't in the awverage homeless
sheler. -

Creating the right environment is
crucial to allow reskdents (o gain the
confidence and skills nesded to
progress through the hostel. The large

because it's a friendly ammosphere
and the building’s nice,” explains Mr

B8 brimh bt (1) Seftersbet 20K

“The positive
atmosphere makes
people easier to work
with because they
enjoy being here.”

Philpotts. ‘Even my mum visies me.
She loves i’

The muain garden ako creates a dis-
tinctive feel and plays a Large role in

residents.

“The plan ks to have individual alkot-
ments o peaple can grow their own
vegetables,” says hostel manager
Vicky Tunmicliff, “It's crucial in devel-
oping people’s skills for when they
finish their dme here and also gives
them a ot of confdence. Plus we can
use the vegetables in the canteen.”

The staff s Spring Gandens also feel
the design of the buslding helps them
1o do their job. *When | first saw it 1

thought it was amuazing. The fact thae it
is s0 light creates a really positive
smosphere,’ says senior  project
worker Emily Adams.

“The positive atmosphere makes
people easker to work with because

they enjoy being here,” adds Ms Tun-
nichifl.

Her sentiment is echoed by Mr Phil-
potts. “When | visit my friends inother
places | knwoaw that 1'rfh walking into a
homeless shelter,” he says. “|Spring
Gardens] is completely different.”

Find out more 3
www insidehousing co.uk

P.O3 (cont.)
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P.04. Wainwright, O. 'Redbridge Welcome Centre by Peter Barber Architects.” Building Design, 22 Feb 2012.
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sense of isolation
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' Victorian hostel...
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